Curriculum Content Map

Subject: Art Year 7

Month

Term 1

Term 2

Term 3

Units of Work

1A: Dance Music: Exploring Rhythm, Chords and Metre in Music for Dance
« Dance Music from Different Times and Places: Marches, The Barogue Dance
Suite, Waltz, Latin Dance: Tango, Irish Jig and Reel, American Line Dance, Disco,
Club Dance.

« Accompaniment Patterns in Dance Music,

« Rhythms in Dance Music,

« Texture: Melody and Accompaniment,

« Primary Chords (1, IV, V, V7),

« simple and Compound Time Signatures (2/4, 3/4, 4/4, 6/8)

« Music Theory Focus: Simple and Compound Time Signatures

1B: Soundtracks: Exploring Film Music

« Leitmotif, Soundtrack, Theme Song, Mickey-Mousing,

+ Concord/Discord, (Chromatic) Sequencing, Storyboard, ‘Borrowed’ Music,
Music-Spotting,

« Interval of a Sth, Click Tracks/Timing, Theme, Sound Effects, Motif,
Timbre/Sonority, Musical Clichés, Diegetic and Non-Diegetic Music.

« Music Theory Focus: Intervals of a 5th, Concords and Discords

2A: Computer and Video Game: Exploring Global Computer
and Video Game Music

* Sound Effect, Chiptune/8-Bit Music,

* Synthesiser, Sampling, Soundtrack, Music Technology,
Orchestra,

* Cues, Ground Theme, Decision Motif, Jumping Bass Line,
Disjunct, Staccato, Articulation, Chromatic Movement,
Syncopation, Character Theme/Motif, Leitmotif,

* Orchestration, Timbre/Sonority, Texture, Pitch, Dynamics,
Tempo.

* Music Theory Focus: Melodic Movement (Conjunct/Disjunct),
Chromatic Movement.

2B: New Directions: Exploring ways to develop music from
small ideas in twentieth century music

* Atonality, Polytonality, Chromaticism, Dissonance and
Discords, Timbre and Sonority,

* Minimalism, Motif/Cell, Rhythmic Motif, Melodic Motif,
Phase Shift, Phase In/Out,

s Matamarnhasic Additive Malndy_Icarhuthmic Overlan

3A: Samba: Exploring Rhythms and Performing as an Ensemble
« Call and Response, Cyclic Rhythm, Improvisation, Ostinato, Percussion,
« Polyrhythm, Polyrhythmic Texture, Pulse, Rhythm, Syncopation,

« Sambista, Intro, Groove, Break, Mid-Section, Coda,

« Instruments of Samba: Surdo, Repinique, Tamborim, Chocolo, Reco-
Reco, Apito, Agogo Bella, Caixa de Guerro.

Music Theory Focus: Syncopation

3B: Songwriting: Exploring Popular Songs and Musical Arrangements
« Popular Song Structure: Introduction (intro), Verse(s), Strophic, Link,
Pre-Chorus, Chorus, Bridge/Middle 8, Coda (outro);

« Lyrics, Hook, Riff, Melody, Counter-Melody,

« Texture, Chords, Accompaniment, Bass Line, Lead Sheet, Arrangement,
« Cover Version,

* Melodic Motion: Conjunct, Disjunct,

« Range;

« Instruments, Timbres and Sonorities in Songs.

« Music Theory Focus: Conjunct and Disjunct melodic motion in Songs

National Curriculum area — KS3

« To learn to sing and to use their voices, to create and
compose music on their own and

with others, have the opportunity to learn a musical
instrument, use technology

appropriately and have the opportunity to progress to the
next level of musical

excellence

« To perform, listen to, review and evaluate music
across a range of historical periods, genres, styles
and traditions, including the works of the great
composers and musicians

« To play and perform confidently in a range of solo and ensemble
contexts using their voice, playing instruments musically, fluently and with
accuracy and expression

The third year of music will give students opportunity to consolidate their learning of various skills such as keyboard, notation, and music technology, as they draw on skills acquired in previous years to engage in meaning musical
projects that will be inspiring and stimulating enough to motivate them to continue their musical journey in the future. Students will hone in their skills in listening to various genres of music, appraising music history conventions and
using ideas to embark on a bespoke composition project and performance.

Preparation for Citizenship

Link to SMSC &

British Values

Developing opi

Social - supporting one another in performances. Cultural - learning about other
cultures music and contexts

The What!
The special focus on composition will be developed through exploring song structure, chord progressions and lyric writing. Students will sing various classic and popular songs. They will be composing to a moving image as part of
developing music technology skills. This will culminate in their own composition project that introduces them to some of the work at Key Stage 4. They will also take part in a band project, selecting their own song (own composition
or cover), rehearsing and performing to an audience.
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Developing an understanding and appreciation of how various musical
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