Curriculum Content Map

Month

Term1

Term2

Term3

TATFOOKS ana RIS
« Types of Hoos:, Melodic Hook, Rhythmic Hook, Verbal Hook,
«Riff,

« Ostinato,

« Bass Line, Melody, Chords

« Music Theory Focus: Treble and Bass Clef Symbols

« Musical Repeat Markings and Symbols

2A: Exploring ways to develop musical ideas
« Melody, Theme, Variation, Variation Form, Canon/Round,
Ground Bass,

« Pitch, Tempo, Dynamics, Texture, Counter Melody, Timbre
and Sonority, Articulation (Legato and Staccato),

« Inversion, Retrograde, Retrograde Inversion, Pedal (Pedal

3A:Exploring Bass Clef Reading and Notation and Bass Line
Musical Patterns.

« Bass Line, Bass Clef, Bass Clef Staff Notation, Stave, Staff,
Lines/Spaces, Pitch,

 Musical Instruments that use the Bass Clef,

« The Bass Guitar,

£ o ! Note, Pedal Point), Drone, Melodic Decoration, Ostinato, « Chords: Root, Third, Fifth, Passing Notes,
2 18: Rhythms: Exploring Reggae and Syncopation « Tonality, Major, Minor. « Bass Line Patterns: Walking Bass, Bass Line Riffs, Alberti
H « Reggae, Mento, Ska, Rock Steady, Rastafarianism, Lyrics, Music Theory Focus:s Major and Minor Scales Bass, Broken Chords, Arpeggios, Ped
H « Offbeat, Strong Beats, Weak Beats, Syncopation, Exploring Jazz and The Blues « Music Theory Focus: Bass Clef Staff Notation
« Riffs, Simple Harmonies: Primary Triads (Tonic, Dominant and + 12-Bar Blues, Blues Chord Sequence, Blues Song Structure
Chords), (AAB) Blues Scale, Blues Song Exploring Textures and Rhythms
« Textural Layers, Chords, + Lyrics; Chords and Seventh Chords 1,17, IV, V7, V & V7; « Djembe Performance Technique: Bass, Tone and Slap Sounds,
* Call and Response. Chord Vamps; Improvisation; o anct Polyrhyth
* Music Theory Focus: « Swing/Swung Rhythms; Ostinato, Riffs, Fills and Solos; e
« Syncopation 5 , Riffs, 1S0los; | afican MusicalInstruments: Membranophones, diophones,
e e an + Types and Styles of Jazz; Modes and Modal Jazz; Ragtime; | chordophones, Aerophones;
'+ To learn to sing and to use their voices, to create "+ To perform, listen to, review and evaluate | = To play and perform confidently in a range of solo and ensemble
" and compose music on their own and range of contexts using . playing inst ly, fluently and with
3 with others, have the opportunity to learn a musical genres,styles and ludingthe  [accuracy
[ instrument, use technology works of the great composers and musicians.
appropriately and have the opportunity to progress
tothe next evel of musica
excellence
2

&
H
g
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Linkto SMSC &

British Values

The What!
The second year of music builds on the knowledge developed in Year 7 as students begin to develop competencies that support further studies in music. Students will learn to perform in a Samba ensemble in, develop their listening
and analytical skills, and play a variety of instruments. The development of popular music will be explored through the genre of Jazz. They will have the opportunity to improvise and explore their own creativity. Our ‘Theme and
Variation” unit will give students further understand music history and how the great have shaped music to develop a rich cultural heritage.
The integrated approach of developing lstening, appraising, composing, and performance willbe used as , reading notation in the bass clef, and interpreting syncopated
and polyrhythms. Students will t Jazz/Blues, and pl ple chords and chord the Ukulele. The Ground Bass unit
The How! "
H based on (Pachelbel’s C: This wil lead on such as the sonata, concerto and symphony. Students will begin to form a solid understanding of
g melody and accompaniment.
+Understand how music s based on Repeated o develop 3 knowledge and understanding of how the Elements of | + Understand how the Bass Clef is used 35 3 form of musical notation.
+ Understand and distinguish between Hooks, Riffs and Ostinatos. Music can be used and manipulated as 2 basic form to [ identify instruments use the Bass Cle.
« Perform, create and listen to and of music times| 5 " or melody. « Know and understand the construction of commonly used Bass Line
and places based on Repeated Musical Patterns. « Know, understand, and use other musical devices that can be changed | Patterns, using these when performing and creating music
_ g | Torecognise the styistic conventions of Reggae music or added to, o provide 10 an existing theme or melody. |+ o aBass Line n terms of texture and
H 3 « How chords contribute to the texture of a song « Understand Variation Form as a type of musical Form and Structure. harmony within a song o piece of music.
[ § |+ Torecognisethe key features of a Reggae bass line « Know how Chords and Triads are performed, notated, and used n Jazz | To recognise, perform and create African music with an understanding of
= S |+ Tounderstand syncopation and how s used in Reggae music and Blues e.g., within a 12-bar Blues Chord Sequence. musical conventions and processes
& § [ Toidenty the diftrentiayersthat ke up Regese music « Know, recognise, and perform Chords 1, 17,1V, IV7, V & V7 in different [+ in African y
g H « Understand the key themes and style of Reggae lyrics ways e.g., as a Walking Bass Line. rhythms, polyrhythms, syncopation and call and response and apply
3 i « Understand and demonstrate what makes an “effective” Jazz these to own composition and performance activities
improvisation e.g. using the notes of the Blues Scale. “Tol i
« Know and recognise different types and styles of Jazz and instruments, | connections between these sounds and timbres avaiable within the
timbres and sonorities within Jazz and Blues music classroom
« Listen to a range of different African music, identifying characterist
% Deep mark 1~ WWW/EBI & PR time with explicit written success criteria and Students will complete a summative assessment consisting of a Deep mark 5~ WWW/EBI & PR time with explicit written success criteria
g examples of levelled work on PowerPoints performance of their chosen film theme on the keyboard. and examples of levelled work on PowerPoints
5 Deep mark 2~ WWW/EBI & PR time with explicit written success criteria and Deep mark 6~ WWW/EBI & PR time with explicit written success criteria
5 examples of levelled work on PowerPoints and examples of levelled work on PowerPoints
2 AP1W/C 22/11/21 - Colour theory assessment sheet. AP3W/C project pupils
Z have been working towards in previous lessons
E
H
1. Friendiiness and Civility  (September)
e e ‘(Q”{ e ) 5. Gratitude (tanuary) 8. Self-Mastery (April and May)
3 o fon 6. Good Speech (February) 9. Compassion (une)
ourage lovember)
= £ 7. Good Temper (March 10. Good Sense (b
§ > The |4, Generosity (December) P (March) ()
£ opportunity
g to reflect,
H poviny Civiity ~ Look at vari ey with | Gratitude - Appreciation of equipment and other styles of music that | Self-Mastery ~ Understanding how to use correct finger techniques when
g friendliness and civility. have develope playing the keyboard.
w @ deeply and °
o ] ieally | lustice and how- Staying Positive — inap to - master their skills to
] £ eri
H £ | sboutay |artisticintegrity to different types of genres wor compose great pieces of music.
|4 2 how tovarious | Go0d Speech - Delivering a presentation. Compassion - Considering others when performing. How do you
= £ FSSHE | timuliin their compositions Speaking - Oracy in presentation of ideas. d an 8
= i P 1o others Good Sense ~ Working with others sensible in ensembles such as band,
their performance. chor, or orchestra,
1. Listening (september)
5. Staying Positi 0
2. Leadership (October) o ok ((Fz:::av ]) 8. Aiming High (April and May)
3. Problem Solving (November) e e archy 9. Speaking (une)
" 4. Creativity (December) Vine 10. Teamwork Guly)
H
H stening. To st t eachather rough el Good Spi e ¢ gfora mosca
2 stening - To Isen to each other through peer asessments and cass feedback to others Aiming High ~Aiming for a platinum outcome with compositions.
5 iscussions. y
2 Speaking - Oracy in presentation of ideas Speaking — Explaining and supporting their analysis of music
g E Leadership - Lead on performance of their work, then leading on their own Good Temper/Humour ~ Remaining calm when faced with challenges in | Teamwork — Performing together as an ensemble,
§ 2 compositons. practica asks
a X Courage - Having the courage to push yourself out of your comfort zone and try Staying Positive — Using feedback in a positive way relating to improve
5 new skills
practical work
Creativity - Showing the creative skills learned in your work to produce a final
outcome.
ﬁ Enable students to acquire a broad general knowledge of and respect for musical | - Developing an understanding and appreciation of how various musical h ’ dh b diffe Itrad by
H ool tructures have evolved as part of our culture Further tolerance and harmony between different cultural traditions by
> enabling students to acquire an appreciation of and respect for their own
= Enables students to begin to develop a love of music and
2 and other cultures.
4 their talent as musicians, and so increase their self-confidence, creativity and
& senseof Enable students to develop their self-knowledge, self-esteem and self-
@
] achievement. confidence;
H

ther in Cultural - | bout oths
cultures music and contexts

one another in [
about other cultures music and contexts.

Developing an understanding and appreciation of how various musical
instruments have evolved and contributed to our musical heritage.

Year



