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General Certificate of Secondary Education
June 2013

Drama 42401
Written Paper

Wednesday 22 May 2013    1.30 pm to 3.00 pm

For this paper you must have:
 an AQA 12-page answer book.

Time allowed
 1 hour 30 minutes

Instructions
 Use black ink or black ball-point pen.  Use pencil only for sketches and diagrams.
 Write the information required on the front of your answer book.  The Examining Body for this 

paper is AQA.  The Paper Reference is 42401.
 Answer two questions.  
 Answer Question 1 in Section A and one further question, to be chosen from 

either Section B or Section C.
 In Section B you must not write about the same play or performance used to answer Section A.
 You may support your answers with sketches or diagrams if you wish.
 Do all rough work in your answer book.  Cross through any work you do not want to be marked.

Information
 The marks for questions are shown in brackets.
 The maximum mark for this paper is 80.
 You will be marked on your ability to:
 – use good English
 – organise information clearly
 – use specialist vocabulary where appropriate.

42401G/T88396/Jun13/42401          6/6/6/
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Section A

Practical work completed during the course

This section is compulsory.

Answer all four parts of the question.

At the beginning of your answer, state the title of your piece of practical work.

Question 1

 Choose a piece of practical coursework in which you were involved as actor or designer 
or technician.  You must answer questions 0 1  - 0 4  using the same practical 
work and the same selected skill.

0 1  Describe what the piece was about; state the period, style and genre of the piece, the 
performance space, your target audience and any technical or design elements used.  
You should state whether your contribution was as actor, designer or technician.

(10 marks)

0 2  Explain what skills you contributed to the piece in your role as actor, designer or 
technician.  Give specific examples that demonstrate how you used these skills to 
contribute to the piece. (10 marks)

0 3  Analyse the ways in which you improved your skills during the rehearsal process.  
You should refer to at least one specific occasion when you made progress as an actor, 
designer or technician in preparation for the performance. (10 marks)

0 4  Evaluate your success as an actor, designer or technician in the final performance of the 
piece.  You should refer to particular moments from the performance which you thought 
were especially successful or were unsuccessful for you personally. (10 marks)
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Turn over 

Section B

Study and performance of a scripted play

Answer one question either from this section or from Section C.

Answer both parts of your chosen question.

You must not write about the same play or performance used to answer Section A.

At the beginning of your answer, state the title of the play and the playwright.

EITHER 

Question 2

 Choose one play you have studied and performed during your course.  Choose one 
extract from this play.  Your answer to both parts of this question should focus on either 
acting or design or technical skills.

0 5  With close reference to the script of the play, describe how you developed your skills as 
actor, designer or technician in rehearsal to meet the specific demands of your chosen 
extract.  You may choose to refer to the stage directions from the original script and/or to 
what characters do and say in the text. (20 marks)

AND

0 6  Evaluate the success of your contribution to the final performance of this extract.  
You should refer to at least one specific moment from the performance when you felt 
that you succeeded in interpreting the script effectively for the audience. (20 marks)

OR 

Question 3

 Choose one play you have studied and performed during your course.  Choose one 
extract from this play.  Your answer to both parts of this question should focus on either 
acting or design or technical skills.

0 7  Explain how you arrived at your interpretation of the script in the early stages of 
rehearsal and how you developed your creative ideas as actor, designer or technician 
during the preparation period.  Give specific details of your research, rehearsal and other 
preparation work. (20 marks)

AND

0 8  Evaluate your success in applying your skills to achieve an appropriate style and/or 
genre for the extract.  You should support your evaluation with reference to particular 
moments from the final performance. (20 marks)

Page 6



4

G/T88396/Jun13/42401

Section C

Study of a live theatre production seen

Answer one question either from this section or from Section B.

Answer both parts of your chosen question.

At the beginning of your answer, state the name of the live theatre production 
and where you saw it.

EITHER 

Question 4

 Choose one live theatre production you have seen during your course where you 
considered the acting to be of a high standard.  Choose one actor from this play whose 
performance was especially skilful in your opinion.

0 9  Describe in detail how this actor used their acting skills in an effective way in your 
favourite scene from the production. (20 marks)

AND

1 0  Evaluate this actor’s ability to interpret the script at one or more specific moments from 
the production as a whole.  You should support your answer by referring to the script of 
the play as well as to the actor’s performance. (20 marks)

OR 

Question 5

 Choose one live theatre production you have seen during your course where one 
particular area of design or technical skill increased your enjoyment of the performance.

1 1  Describe in detail one moment of theatre when your chosen area of design or technical 
work enhanced the performance in your opinion. (20 marks)

AND

1 2  Evaluate the success of this area of design or technical skill in realising the intentions 
of the playwright or in supporting the theatre company’s interpretation of the play at 
particular moments from the production.  Give reasons to support your evaluation.

(20 marks)

END  OF  QUESTIONS

Copyright © 2013 AQA and its licensors.  All rights reserved.
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SECTION A PRACTICAL WORK COMPLETED DURING THE COURSE 
 

Choose a piece of practical coursework in which you were involved as actor or designer or technician. 
You must answer questions 01 – 04 using the same practical work and the same selected skill. 
 

0 1 Describe what the piece was about; state the period, style and genre of the piece, the performance 
space, your target audience and any technical or design elements used. You should state whether your 
contribution was as actor, designer or technician.  

(10 marks)

  
  
 
Candidates are required to identify what the piece was about but the other aspects of the question need 
only be stated in the response; there is no requirement for any discussion or justification of these 
aspects. Reference to design/technical elements need only be included if appropriate. 
 
In meeting the demands of AO1 ‘to recall, select and communicate their knowledge and understanding of drama 

to generate, explore and develop ideas’ expect candidates’ answers to include: 
 A description of the practical coursework piece, which may be scripted or unscripted  
 Statement of: 

o the period, style and the genre of the piece 
o the performance space used 
o the target audience.  
o the candidate’s chosen skill as actor, designer or technician, where appropriate. 

 
Do not penalise candidates if they chose not to refer to technical or design elements. 
 
 
Mark Bands 
 
Band 1 
9-10 marks Candidates’ knowledge and understanding will be demonstrated through a very clear 

description of the piece of practical work together with statements on all of the following; their 
role within it, period, style, genre, performance space and the target audience, with design/ 
technical aspects where applicable. 

Band 2 
7-8 marks Candidates’ knowledge and understanding will be demonstrated through a clear description of 

the piece of practical work together with statements on most of the following; their role within it, 
period, style, genre, performance space and the target audience, with design/technical aspects 
where applicable. 

Band 3 
5-6 marks Candidates’ knowledge and understanding will be demonstrated through a reasonable 

description of the piece of practical work. There will be statements on some of the following; 
their role within it, period, style, genre, performance space and the target audience, with 
design/technical aspects where applicable. 

Band 4 
3-4 marks Candidates’ knowledge and understanding will be demonstrated through a limited description 

of the piece of practical work. There will be statements on few of the following; their role within 
it, period, style, genre, performance space and the target audience, with design/technical 
aspects where applicable. 

Band 5 
0-2 marks Candidates will attempt a simple response with little reference to the piece. 
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0 2 Explain what skills you contributed to the piece in your role as actor, designer or technician.    

Give specific examples that demonstrate how you used these skills to contribute to the piece. 
 (10 marks) 

 

 

 
The role should be the same as in 01; 02 requires some detail in the explanation of the specific acting, 
design or technical skills that the candidate contributed. 
 
In meeting the demands of AO1 ‘to recall, select and communicate their knowledge and understanding of drama 
to generate, explore and develop ideas’ expect candidates’ answers to include: 

 an explanation of what skills the candidate contributed to the piece as either actor, designer or technician 
and how they were used, for example: 

o acting fundamentals – 
 characterisation, physical, vocal and facial expression; interaction with others 
 consideration of pace, pause, rhythm, energy 

o design fundamentals – 
 colour, materials, fabrics 
 masks, make-up, puppets, props 
 scale, proportion, construction 
 scenic devices, hydraulics, flies, revolves 
 use of space/levels 

o technical fundamentals –  
 lights, choice and use of lanterns, colour, direction, angles, intensities,‘specials’ 
 sound, sound effects, music, volume, direction, amplification 
 management of stage, of props, of actors 

o ancillary skills – 
 application of skills in preparation for performance (rehearsal) 
 close reading of the text (if scripted), gaining understanding of the characters, the plot, 

the theme 
 research into subject matter, period, location, culture or text  
 selection and editing of stimulus material 
 rehearsal techniques/ improvisation/experiment. 

 
Accept candidate’s interpretation of these aspects of theatre in relation to their piece.  
 
Mark Bands 
 
 
Band 1 
9-10 marks  Candidates will demonstrate knowledge and understanding through a very clear explanation of 

the skills they contributed to the piece. There will be purposeful reference to specific examples 
that demonstrate how they used their skills as actor, designer or technician in support of their 
explanation. 

Band 2 
7-8 marks  Candidates will demonstrate knowledge and understanding through a clear explanation of the 

skills they contributed to the piece. There will be useful reference to specific examples that 
demonstrate how they used their skills as actor, designer or technician in support of their 
explanation. 

Band 3 
5-6 marks Candidates will demonstrate knowledge and understanding through a reasonable explanation 

of the skills they contributed to the piece. There will be some reference to specific examples 
that demonstrate how they used their skills as actor, designer or technician in support of their 
explanation. 

Band 4 
3-4 marks Candidates will demonstrate knowledge and understanding through a limited explanation of the 

skills that they contributed to the piece. There will be restricted reference to specific examples 
that demonstrate how they used their skills as actor, designer or technician in support of their 
explanation. 

Band 5 
0-2 marks Candidates will attempt a simple response with little reference to the piece. 
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0 3 Analyse the ways in which you improved your skills during the rehearsal process. You should 

refer to at least one specific occasion when you made progress as an actor, designer or 
technician in preparation for the performance.  

 (10 marks) 
 

 

 
This question asks for an analysis of ways in which the candidate improved their skills in rehearsal with 
at least one specific example of an occasion when progress was made. 
 
In meeting the demands of AO3 ‘to analyse and evaluate their own work and that of others using appropriate 

terminology’ expect candidates’ answers to include: 
 reference to at least one occasion when progress was made with regard to their selected skill 
 an analysis of performance skills improved during the rehearsal process, for example: 

o acting 
 characterisation/demands of the role 
 vocal skills (accent, volume, pace, pitch), physical skills (energy, gesture, interaction) 
 pace/energy/focus 
 rehearsal strategies and constraints 

o design or technical demands /challenges/problems 
 materials 
 transitions 
 creation of mood and/or atmosphere 

o focus on the creation of specific effects for the audience during the preparation period 
 reference to organisation skills during rehearsals in relation to,  

o cross skill collaboration 
o sharing decision-making responsibilities 
o shaping, refining, discarding or polishing work. 

Accept candidate’s interpretation of their selected aspects of theatre. 
 
Mark Bands 
Band 1 
9-10 marks Candidates will offer a very clear analysis of how they improved their skills during the rehearsal 

process.  There will be purposeful reference to at least one specific occasion when progress 
was made as actor, designer or technician in preparation for the performance. 

Band 2 
7-8 marks Candidates will offer a clear analysis of how they improved their skills during the rehearsal 

process.  There will be useful reference to at least one specific occasion when progress was 
made as actor, designer or technician in preparation for the performance. 

Band 3 
5-6 marks Candidates will offer a reasonable analysis of how they improved their skills during the 

rehearsal process.  There will be some reference to at least one specific occasion when 
progress was made as actor, designer or technician in preparation for the performance. 

Band 4 
3-4 marks Candidates will offer a limited analysis of how they improved their skills during the rehearsal 

process.  There will be restricted reference to at least one specific occasion when progress 
was made as actor, designer or technician in preparation for the performance. 

Band 5 
0-2 marks Candidates will attempt a simple response with little reference to the piece. 
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0 4 Evaluate your success as an actor, designer or technician in the final performance of the piece. 

You should refer to particular moments from the performance which you thought were especially 
successful or were unsuccessful for you personally. 

 (10 marks) 
 

 

 
This question is focused on an evaluation of the candidate’s personal success in using their skills in the 
final performance and requires specific examples of moments of success or lack of success. 

 
In meeting the demands of AO3 ‘to analyse and evaluate their own work and that of others using appropriate 
terminology’ expect candidates’ answers to include: 

 identification of at least one particular moment of success or lack of success 
 an evaluation of personal success in the final performance in relation to, for example 

o acting 
 interpretation and creation of believable/appropriate character(s) 
 creation of appropriate mood or atmosphere 
 use of pace/pause/projection 

o design 
 contribution to overall stage picture 
 enhancement of acting or other areas of design/technical aspects of the performance 
 effectiveness in use of materials/techniques/textures 
 use of space/scale/proportion/construction 

o technical 
 contribution to mood and/or atmosphere 
 timing/intensity 
 contribution to specific moments in the production 

 reference to level of success in relation to, for example: 
o audience responses – laughter/tears/applause/attentive silence 
o artistic/aesthetic achievements 
o communication of message(s) or theme(s) 
o creation of period/location 
o creative collaboration with other group members 
o originality/invention. 

Accept candidate’s interpretation of their selected aspects of theatre. 
 

Mark Bands 
Band 1 
9-10 marks Candidates will offer a very clear evaluation of their success as actor, designer or technician in 

the final performance of their piece with purposeful reference to particular moments from the 
performance that they thought were personally successful or unsuccessful in support of their 
answer. 

Band 2 
7-8 marks Candidates will offer a clear evaluation of their success as actor, designer or technician in the 

final performance of their piece with useful reference to particular moments from the 
performance that were personally successful or unsuccessful in support of their answer. 

Band 3 
5-6 marks Candidates will offer a reasonable evaluation of their success as actor, designer or technician 

in the final performance of their piece with some reference to particular moments from the 
performance that were personally successful or unsuccessful in support of their answer. 

Band 4 
3-4 marks Candidates will offer a limited evaluation of their success as actor, designer or technician in the 

final performance of their piece with restricted reference to particular moments from the 
performance that were personally successful or unsuccessful in support of their answer.  

Band 5 
0-2 marks Candidates will attempt a simple response with little reference to the piece. 
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Section A – Practical work completed during the course 

All answers to 01, 02, 03, and 04 must be on the same piece of work and must use the 
same skill, which must be clearly identified as either actor or designer or technician; there 
should be no combinations given as there are no combinations with the practical options for 
this specification. 

Extract from Report on the Examination  

Section A June 2013 

Question 01 

Most centres have a complete understanding of the requirements for success at answering 
this question with a very small minority still harbouring some misapprehensions and they are 
referred to last year’s report wherein there is a lengthy explanation of these requirements. 
The component parts of this question have not differed since the first series of this 
specification and success is guaranteed for students who consider all required aspects in 
their response. Most frequent defaulters were students who left out one or more of the stated 
aspects, including those who relied on implied qualities. Each of the aspects in the question 
should be clearly identified with a statement relating to their piece.  

A common mistake was to identify the geographical location of their performance space 
rather than the configuration of the audience, which is far more useful to an examiner who 
does not know a centre’s particular drama studio. There should also be a brief identification 
of the nature of the piece itself, so the title alone is not enough to secure full marks even if it 
is an apparently well-known play. Some students wrote a lengthy essay of two or more 
pages which is excessive, especially as the omission of one or more required aspects still 
resulted in a mark lower than top band. The response to this question from design and 
technical students should be the same as for actors. 

Question 02 

Centres are reminded of the specification requirements relating to this question as stated on 
page seven, that it should be focused on ‘the nature’ of the student’s contribution. In 01 they 
were asked to state whether they were actor or designer or technician and in 03 they were 
asked the process by which they developed their skills in rehearsals. Here in 02 they were 
asked to identify actually what these skills were that they applied to this particular piece. 
Actors should identify their own role, or roles, with regard to the physical and vocal skills they 
used to play their parts. Designers should identify the appropriate design skills and 
technicians should identify the appropriate technical skills with sufficient focus on this 
specific piece of performed drama work.  

To score a high mark the focus here must be on the student’s own personal role in the work, 
so discussion on group rehearsal activity is misplaced. This question does not focus on 
process which is addressed in 03 but should be an explanation of the specific skills applied 
by the candidate. A common misapprehension by students resulted in lists of rehearsal 
techniques and general group activity or mention of the generation of ideas, rather than what 
specific skills they contributed in their role as actor, designer or technician. Successful 
students explained the vocal and physical skills required to act their role or what design or 
technical skills they used with regard to either the existing play or the group’s created piece.  
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Question 03 

As stated earlier, successful students identified the production role in 01, explained the 
specific skills applied in 02 and in 03 they analysed the process of preparing their skills for 
performance, with specific regard for the student’s own production role. The focus here 
should remain on the candidate, so comments on group activity must be related sufficiently 
to the candidate. This year an analysis of their personal skill improvement was required for a 
high mark. The many students who sustained this focus scored well on this question. 
However, too many students provided lists of techniques and exercises without any specific 
application to the improvement of their skills. Hot seating and forum theatre are undoubtedly 
useful exercises but it is not enough to just mention them in the answer without any personal 
context. However, references to these exercises were enhanced immensely with some 
appreciation for the improvement of specific skills experienced as a result of their use. 
Successful students recalled in detail moments in the preparation process when they began 
to use their skills more effectively.   

Drama GCSE is a course of study with each project selected by teachers to develop the 
expertise of their students and it was in this question that they should have been able to 
analyse how improvements during preparation affected their progress. Students who 
provided an inventory of group interaction including personality conflicts, absences or 
included generic comments on the broad benefits of rehearsing or of learning lines missed 
the opportunity to discuss their own specific progress in sufficient detail and scored 
accordingly. Examiners reported a number of fine responses from design and technical 
students who vividly recalled personal progress at lighting a performance space, or adapting 
make up designs to developing devised pieces. 

Question 04 

This question provided an opportunity for students to revel in the success of their work and 
this essay should be based in the performance occasion and not in the preparation work. 
‘Particular moments’ were required that demonstrated how successful they were. Where 
students evaluated their work with pertinent references to specific sequences of on-stage 
action their enthusiasm and delight were often contagious and they scored well. The focus 
here as throughout Section A is on the student’s personal skills so these needed to be 
clearly indicated in their response. The question allowed for unsuccessful moments of the 
performance which should have retained a focus on relevant skills. Often students began by 
considering successful aspects but then thought that they were required to include less 
effective moments as well. Many of these essays concluded with vague and overlong 
sections stating what they would have done if they started the process again or if lines had 
been learnt or the effect of poor production support for their acting. Successful students 
would keep the evaluation directive in mind throughout their response, not just narrating 
what happened on stage but giving some indication as to the quality of the work undertaken. 
Credit was also given to students who were able to evaluate their own contribution with 
sound supporting detail, while a number were less effective in relying almost exclusively on 
what others had said to them or to how the audience were reacting during the performance. 
Successful design and technical students drew the examiners into their experience of the 
performance event, evaluating specific moments when they demonstrated their specific 
skills. 
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SECTION B STUDY AND PERFORMANCE OF A SCRIPTED PLAY 
 
Question 2 
 

Choose one play you have studied and performed during your course. Choose one extract from this 
play. Your answer to both parts of this question should focus on either acting or design or technical 
skills. 
 

0 5 With close reference to the script of the play, describe how you developed your skills as actor, designer 
or technician in rehearsal to meet the specific demands of your chosen extract. You may choose to refer 
to the stage directions from the original script and/or to what characters do and say in the text. 

(20 marks)

  
  
 
This question is focused on a description of how the candidate developed their skills in rehearsal to meet 
the specific demands found in their selected extract of a scripted play; there should be references to the 
text in the answer, which may include stage directions and/or dialogue. 
 
In meeting the demands of AO1 ‘to recall, select and communicate their knowledge and understanding of drama 
to generate, explore and develop ideas’ expect candidates’ answers to include some of the following: 

 identification of text and of extract  
 identification of the specific demands contained in the extract 
 reference to the information provided in the original script, for example; 

o the playwright’s stage directions 
o the character’s actions and/or speech 
o playwright’s notes 
o structure/style/genre/theme/plot/period with regard to the selected skill  
o possible reference to further research as it supports aspects of the script  
o intentions for the audience. 

 
For acting 
 
 identification and description of the role(s) performed with understanding of related skills in relation to, for 

example; 
  the age, gender, status of the character(s) played 
 relationships to other characters and interaction with others on stage 
 consideration of the function of the role(s) within the play 

 identification of scripted aspects of the candidate’s role(s) and practical  realisation of them through; 
 voice – accent, pitch, tone, volume, emphasis 
 movement, gesture, posture 
 facial expressions 
 rehearsal strategies in preparation for the specific demands of the extract 
 decisions about blocking and movement. 

 
For design 
 
 identification and description of a specific area of design with understanding of related skills in relation to, 

for example; 
 set, costume, masks, make-up, puppets, props 
 colour, materials, fabrics 
 scale, proportion, construction 
 scenic devices, hydraulics, flies, revolves 
 use of space/levels 

 identification of scripted aspects relating to the chosen design area and practical  realisation of them 
through; 

o consideration of the function of the specific design role within the play 
o development of design ideas with regard to the specific demands of the extract. 
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For technical 
 
 identification and description of a specific technical area with understanding of related skills in relation to, 

for example; 
 lights, choice and use of lanterns, colour, direction, angles, intensities, ‘specials’ 
 sound, sound effects, music, volume, direction, amplification 

 identification of scripted aspects relating to the chosen technical area and practical  realisation of them 
 management of stage, of props, of actors 
 consideration for development of ideas in relation to the technical skill 
 consideration of the function of the specific technical role within the play. 

 
 
Mark Bands 

 
Band 1 
17-20 marks Candidates will demonstrate knowledge and understanding of the play through a very clear 

description of how they developed their skills in rehearsal required to meet the specific 
demands of their chosen extract either as actor or designer or technician. There will be 
purposeful reference to their selected text which may include references to the stage directions 
from the original script and/or to what characters do and say in the text. 

Band 2 
13-16 marks Candidates will demonstrate knowledge and understanding of the play through a clear 

description of how they developed their skills in rehearsal to meet the specific demands of their 
chosen extract either as actor or designer or technician. There will be useful reference to their 
selected text which may include references to the stage directions from the original script and/or 
to what characters do and say in the text. 

Band 3 
8-12 marks Candidates will demonstrate knowledge and understanding of the play through a reasonable 

description of how they developed their skills in rehearsal to meet the specific demands of their 
chosen extract either as actor or designer or technician. There will be some reference to their 
selected text which may include references to the stage directions from the original script and/or 
to what characters do and say in the text. 

 
Band 4 
4-7 marks Candidates will demonstrate knowledge and understanding of the play through a limited 

description of how they developed their skills in rehearsal to meet the specific demands of their 
chosen extract either as actor or designer or technician. There will be restricted reference to 
their selected text which may include references to the stage directions from the original script 
and/or to what characters do and say in the text. 

 
Band 5 
0-3 marks Candidates will attempt a simple response with little reference to the text. 
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0 6 Evaluate the success of your contribution to the final performance of this extract. You should refer to at 
least one specific moment from the performance when you felt that you succeeded in interpreting the 
script effectively for the audience. 

 (20 marks) 
 

 

 
This question is focused on an evaluation of the candidate’s personal contribution to the performance 
with reference to at least one specific moment where the script was effectively interpreted for the 
audience.  
 
In meeting the demands of AO3 ‘to analyse and evaluate their own work and that of others using appropriate 
terminology’ expect candidates’ answers to include some of the following: 

 identification of at least one specific moment from the performance  
 expression of success in relation to, for example: 

o appropriate interpretation of character(s)  
o competence in performance skills in relation to physical, vocal and facial expression 
o technical competence 
o use of space 
o use of props/costume/masks 
o artistic collaboration with other members of the production team - performers and/or 

design/technical. 
o the creation of an appropriate performance style, period, location, mood/atmosphere 
o the candidate’s success in realising either the playwright’s intentions or their own interpretation  
o the communication of the message(s) or theme(s) of the play  
o audience reaction 
o  realisation of the playwright’s or the group’s intentions 

 appropriate reference to the selected text, for example: 
o the communication of the message(s) or theme(s) of the play 
o appropriate interpretation of character(s) 
o the playwright’s stage directions 
o the character’s actions and/or speech 
o playwright’s notes 
o structural/style/genre/thematic/plot/research material as it impacts on the selected skill. 

Mark Bands 
 

Band 1 
17-20 marks Candidates will offer a very clear evaluation of the success of their contribution to the final 

performance of this extract as actor or designer or technician. There will be purposeful reference 
to at least one specific moment from the performance when they felt successful in interpreting the 
script effectively for the audience. 

Band 2 
13-16 marks Candidates will offer a clear evaluation of the success of their contribution to the final 

performance of this actor or designer or technician and their group’s achievement in interpreting 
the script. There will be useful reference to at least one specific moment from the performance 
when they felt successful in interpreting the script effectively for the audience. 

 
Band 3 
8-12 marks Candidates will offer a reasonable evaluation of their success in contributing to the final 

performance as actor or designer or technician in interpreting the script. There will be some 
reference to at least one specific moment from the performance when they felt successful in 
interpreting the script effectively for the audience. 

 
Band 4 
4-7 marks Candidates will offer a limited evaluation of their success in contributing to the final performance 

as actor or designer or technician in interpreting the script. There will be restricted reference to 
at least one specific moment from the performance when they felt successful in interpreting the 
script effectively for the audience. 
 

Band 5 
0-3 marks Candidates will attempt a simple response with little reference to the text. 
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Question 3 
 

Choose one play that you have studied and worked on practically during your course. Choose one 
extract from this play. Your answer to both parts of this question should focus on either acting or 
design or technical skills. 

 
0 7 Explain how you arrived at your interpretation of the script in the early stages of rehearsal and how you 

developed your creative ideas as actor, designer or technician during the preparation period. Give 
specific details of your research, rehearsal and other preparation work.  

                    (20 marks) 
 

  
  

 
This question focuses on how the candidate interpreted the script in the early stages of rehearsal and 
how they developed their creative ideas; including specific details of research, rehearsal and preparation 
work. 
In meeting the demands of AO1 ‘to recall, select and communicate their knowledge and understanding of drama 
to generate, explore and develop ideas’ expect candidates’ answers to include: 

 identification of the text, extract and selected skill of either acting, design or technical skill(s) 

 focus on early stages of preparation 

 explanation of the interpretative process to include, for instance, references to; 

o methods for developing creative ideas 
 through close reading of the text, gaining understanding of characters, plot, theme 
 through research into subject matter, period, location, culture or text  
 through stimulus material 
 through improvisation/experiment 

o decisions on style, period and/or culture  

 application of skills to challenges within the extract, for example; 
o for acting 

 characterisation, physical, vocal and facial expression; interaction with others 
 consideration of pace, pause, rhythm, energy 

o for design 
 colour, materials, fabrics, masks, make-up, puppets, props 
 scale, proportion, construction, use of space/levels 
 scenic devices, hydraulics, flies, revolves 
 lights, choice and use of lanterns, colour, direction, angles, intensities, ‘specials’ 

o for technical  
  lights, choice and use of lanterns, colour, direction, angles, intensities, ‘specials’ 
 sound, sound effects, music, volume, direction, amplification 

 intentions for the audience at this early stage in development. 

Mark Bands 
 

Band 1 
17-20 marks Candidates will demonstrate knowledge and understanding of the play through a very clear 

explanation as to how they arrived at their interpretation of the script in the early stages of 
rehearsal and how they developed their creative ideas as actor, designer or technician 
during the preparation period. There will be purposeful reference to research, rehearsal 
and other preparation work. 

Band 2 
13-16 marks Candidates will demonstrate knowledge and understanding of the play through a clear 

explanation as to how they arrived at their interpretation of the script in the early stages of 
rehearsal and how they developed their creative ideas as actor, designer or technician 
during the preparation period. There will be useful reference to research, rehearsal and 
other preparation work. 

 
Band 3 
8-12 marks  Candidates will demonstrate knowledge and understanding of the play through a 

reasonable explanation as to how they arrived at their interpretation of the script in the early 
stages of rehearsal and how they developed their creative ideas as actor, designer or 
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technician during the preparation period. There will be some reference to research, 
rehearsal and other preparation work. 

Band 4 
4-7 marks Candidates will demonstrate knowledge and understanding of the play through a limited 

explanation as to how they arrived at their interpretation of the script in the early stages of 
rehearsal and how they developed their creative ideas as actor, designer or technician 
during the preparation period. There will be restricted reference to research, rehearsal and 
other preparation work. 

Band 5 
0-3 marks Candidates will attempt a simple response with little reference to the text. 
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0 8 Evaluate your success in applying your skills to achieve an appropriate style and/or genre for the extract. 
You should support your evaluation with reference to particular moments from the final performance. 

 (20 marks) 
 

 

 
 

Advice to examiner 
This question focuses on an evaluation of the candidate’s application of skills required to achieve an 
appropriate style or genre for their extract with reference to particular moments of performance. The 
examples of style and genre offered in the mark scheme are not exhaustive. Accept candidates 
interpretation of style and/or genre. 
 
In meeting the demands of AO3 ‘to analyse and evaluate their own work and that of others using appropriate 
terminology’ expect candidates’ answers to include: 

 an identification of an appropriate style or genre for the selected extract of the play, for example; 
o style 

 naturalistic, physical, melodramatic, absurdist, expressionistic 
o genre 

 comedy, tragedy, pantomime, historical, musical, verbatim theatre, theatre in 
education 

 an identification of moments that were thought successful and appropriate to the style and genre in the 
opinion of the candidate, with reference, for example, to; 

o acting 
 characterisation, physical, vocal and facial expression; interaction with others 
 consideration of pace, pause, rhythm, energy 
 moments of humour/pathos/tension received well by the audience 

o design 
 the integration and complementary nature of the skill with other aspects of 

performance 
 appropriateness of material, texture, colour 

o technical 
 the lighting opportunities for mood/atmosphere 
 the way sound enhanced specific moments 

 an evaluation of the success of the candidate in applying their chosen skill in the performance. 
 
Mark Bands 
Band 1 
17-20 marks Candidates will offer a very clear evaluation of their success in applying their skills to 

achieve an appropriate style and/or genre for the extract with purposeful reference to 
particular moments from the final performance. 

Band 2 
13-16 marks Candidates will offer a clear evaluation of their success in applying their skills to achieve 

an appropriate style and/or genre for the extract with useful reference to particular 
moments from the final performance. 

Band 3 
8-12 marks Candidates will offer a reasonable evaluation of their success in applying their skills to 

achieve an appropriate style and/or genre for the extract with some reference to particular 
moments from the final performance. 

Band 4 
4-7 marks Candidates will offer a limited evaluation of their success in applying their skills to achieve 

an appropriate style and/or genre for the extract with restricted reference to particular 
moments from the final performance. 

Band 5 
0-3 marks Candidates will attempt a simple response with little reference to the performance. 
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Section B – Study and performance of a scripted play 

This section relates to texts of plays that have been studied and performed. Amongst other 
things there should be an understanding of ‘how plays are constructed and realised’, 
‘informed knowledge of acting’ and/or ‘design/technical elements’, ‘informed knowledge of 
social, historical and cultural context of the play’. The questions asked year on year will differ 
but always relate to the specification requirements on page 7 (3.1.2) 

Extract from Report on the Examination  

Section B June 2013 

Question 05 

Section B is defined as the study of a scripted play and students scored well when they 
incorporated pertinent references to the play they performed in engaging with the questions 
asked of them. This question required ‘close reference to script of the play’ which is further 
identified as ‘stage directions’ and ‘what characters do and/or say in the text’ and high 
performing students quoted easily from their learned lines to give specific context for their 
applied skills while focused impressively on the preparation stages of their work. Often 
excellent acting responses would consider a closely considered passage of script, providing 
specific detail of vocal and physical skills, demonstrating impressive understanding of the 
original script whilst describing how their skills were deployed in rehearsal. Generally 
responses were enhanced with the inclusion of a clear identification of the extract under 
discussion. Weaker responses considered more general aspects of the play and provided 
lists of exercises and techniques with little relationship or application to their own role in the 
play. Some students failed to notice that the question focus was on the preparation process 
and some of them wrote too much about the performance at the expense of preparation. 
Others wrote vaguely about research, hot-seating, role on the wall, off-text improvisation and 
other standard drama exercises, without actually explaining how these had helped them to 
meet the demands of the script. 

Question 06 

Here, as elsewhere in this paper, where students answered the question asked of them they 
generally scored well, focusing on their personal success and referring to a specific moment 
of performance. Successful students recalled in often vivid detail their interactions on stage 
and were sufficiently mindful of the source material to comment on their interpretation. 
Weaker responses were dominated by plot narrative or unqualified expressions of 
excellence. The focus here as elsewhere on this paper is concerned with personal skills and 
students need to keep this in mind always. Often responses were limited to an analysis of 
what they should have done rather than their actual performance, while others drifted into an 
inappropriate discussion of preparation work. Many students gave a general overview of the 
success of the piece and the success of the performance with little detailed reference to 
skills applied in interpreting the text. These students approached the question as a general 
evaluation rather than answering the question asked. Weaker students lacked any reference 
to interpretation of the script whilst stronger students gave clear details of their skills in 
relation to the script. 
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Question 07 

The focus here was on how students interpreted the script in the early stages of rehearsal 
and how they developed their creative ideas, including specific details of research, rehearsal 
and preparation work. The strongest responses demonstrated an excellent understanding of 
the play through close reading of the script with meaningful research and experimentation 
during the early stages of rehearsal. Many students noted that their interpretation had 
changed during rehearsal and gave clear examples of the process which resulted in this 
change. Very useful detail of rehearsal strategies and techniques were given which were 
firmly rooted in and driven by the script. Credit was given when students included specific 
examples from the rehearsal process and preparatory period which helped them secure an 
understanding of the play.  Many successful answers included a detailed explanation of 
character, design or technical element, with some reference to personal research, rehearsal 
and preparation work.  A number of them were then able to clearly link this preparation work 
to the application of their skills as required by their interpretation of the particular text.  

Less successful responses were often vague and showed a poor understanding of how 
research might be used to illuminate themes within the play and so aid understanding of 
their role within it. Little context was given in this type of response and too often the 
examiner had to guess which character acting students had played. Research strategies 
varied in efficacy with some recalling apposite on-line searches but too often students 
referred to Youtube as exemplary performance work to be emulated and, in a number of 
submissions, copied wholesale with no further justification offered. Responses based on 
technical or design skills could occasionally be very short on skill detail and appropriate 
terminology, although there were some lighting pieces which gave excellent detail, 
explaining the selection of colour gels and of lanterns based on research and experiment 
during the preparation period, demonstrating how this informed their final decisions and 
enhanced the group’s overall concept.  

Question 08 

The focus in this question was on the evaluation of success in the application of students’ 
chosen skills to achieve an appropriate style and/or genre. Stronger students used the 
precise terms of the question and began their answers by stating that there were particular 
moments which identified how the style and/or genre had been achieved. Genre and style 
are terms that have featured in all previous series of this exam in Section A and it is 
reasonable to assume that students are capable of transferring this to their study of a set 
text. Genre was commented on more than style with some successful responses focusing on 
creating comedy but too many students failed to offer personal evaluation of their success 
relying instead on the audience’s/teacher’s/examiner’s laughter, tears or rapt attention to 
validate their performances. There were also many answers which dealt with the corporate 
achievement of the group and failed to engage with the notion that their own skills needed to 
be evaluated. Successful design and technical students focused on how their lighting 
enhanced a gothic piece or how costume contributed to a melodrama. 

 

Page 42



  

 

AQA Education (AQA) is a registered charity (number 1073334) and a company limited by guarantee registered in 
England and Wales (number 3644723). Our registered address is AQA, Devas Street, Manchester M15 6EX. 

  

 

Script 05 
Section B 
Questions 05, 06 

 

 

Page 43



Page 44

JEdwards
Typewritten Text
SCRIPT 05



Page 45



Page 46



Page 47



Page 48



  

 

AQA Education (AQA) is a registered charity (number 1073334) and a company limited by guarantee registered in 
England and Wales (number 3644723). Our registered address is AQA, Devas Street, Manchester M15 6EX. 

  

 

Script 06 
Section B 
Questions 05, 06 

 

 

Page 49



Page 50

JEdwards
Typewritten Text
SCRIPT 06



Page 51



Page 52



Page 53



Page 54



  

 

AQA Education (AQA) is a registered charity (number 1073334) and a company limited by guarantee registered in 
England and Wales (number 3644723). Our registered address is AQA, Devas Street, Manchester M15 6EX. 

  

 

Script 07 
Section B 
Questions 05, 06 

 

 

Page 55



Page 56

JEdwards
Typewritten Text
SCRIPT 07



Page 57



Page 58



Page 59



  

 

AQA Education (AQA) is a registered charity (number 1073334) and a company limited by guarantee registered in 
England and Wales (number 3644723). Our registered address is AQA, Devas Street, Manchester M15 6EX. 

  

 

Script 08 
Section B 
Questions 05, 06 

 

 

Page 60



Page 61

JEdwards
Typewritten Text
SCRIPT 08



Page 62



Page 63



Page 64



Page 65



  

 

AQA Education (AQA) is a registered charity (number 1073334) and a company limited by guarantee registered in 
England and Wales (number 3644723). Our registered address is AQA, Devas Street, Manchester M15 6EX. 

  

 

Script 09 
Section B 
Questions 05, 06 

 

 

Page 66



Page 67

JEdwards
Typewritten Text
SCRIPT 09



Page 68



Page 69



Page 70



Page 71



  

 

AQA Education (AQA) is a registered charity (number 1073334) and a company limited by guarantee registered in 
England and Wales (number 3644723). Our registered address is AQA, Devas Street, Manchester M15 6EX. 

  

 

Script 10 
Section B 
Questions 07, 08 

 

 

Page 72



Page 73

JEdwards
Typewritten Text
SCRIPT 10



Page 74



Page 75



Page 76



  

 

AQA Education (AQA) is a registered charity (number 1073334) and a company limited by guarantee registered in 
England and Wales (number 3644723). Our registered address is AQA, Devas Street, Manchester M15 6EX. 

  

 

Script 11 
Section B 
Questions 07, 08 

 

 

Page 77



Page 78

JEdwards
Typewritten Text
SCRIPT 11



Page 79



Page 80



Page 81



Mark Scheme – General Certificate of Secondary Education Drama – 42401 – June 2013 
 

15 

SECTION C STUDY OF A LIVE THEATRE PRODUCTION SEEN 
 
Question 4 
 

Choose one live theatre production you have seen during your course where you considered the acting 
to be of a high standard. Choose one actor from this play whose performance was especially skilful in 
your opinion. 

 
0 9 Describe in detail how this actor used their acting skills in an effective way in your favourite scene from 

the production. 
 (20 marks) 

 

  

 
 
This question focuses on a description of how one skilful actor used their skills in an effective way in 
the candidate’s favourite scene from the production. 
 
In meeting the demands of AO1 ‘to recall, select and communicate their knowledge and understanding of 
drama to generate, explore and develop ideas’ expect candidates’ answers to include some of the following: 
 identification of the production seen and the venue 
 identification of one especially skilful actor in the opinion of the candidate 
 identification of a specific ‘favourite’ scene  
 description of the role played by the chosen actor, in terms of, for example,  the characters’ age, gender, 

status, relationship with each other 
 description of the actors’ skills used in the scene, for example: 

 voice – pace, pause, accent, pitch, tone, emphasis 
 movement, gesture, posture 
 facial expressions 
 use of space and/or props 
 interpretation of characters/creation of appropriate roles 
 interaction with other characters and/or with the audience 
 application of comic method, timing, physical theatre skills or other specialist skills (as 

appropriate) 
 dialogue, use of pause and pace, cueing, physical contact, knockabout comedy, 

violence, romantic physical attachment  
 creation of empathy, sympathy or distancing from the audience. 

Mark Bands 
Band 1 
17-20 marks Candidates will demonstrate knowledge and understanding of the live production through a 

very clear description as to how the chosen actor used their acting skills in an effective way 
with purposeful reference to a favourite scene from the production. 

Band 2 
13-16 marks Candidates will demonstrate knowledge and understanding of the live production through a 

clear description as to how the chosen actor used their acting skills in an effective way with 
useful reference to a favourite scene from the production. 

Band 3 
8-12 marks Candidates will demonstrate knowledge and understanding of the live production through a 

reasonable description as to how the chosen actor used their acting skills in an effective way 
with some reference to a favourite scene from the production. 

Band 4 
4-7 marks Candidates will demonstrate knowledge and understanding of the live production through a 

limited description as to how the chosen actor used their acting skills in an effective way with 
restricted reference to a favourite scene from the production.  

Band 5 
0-3 marks Candidates will attempt a simple response with little reference to the performance. 
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1 0 Evaluate this actor’s ability to interpret the script at one or more specific moments from the production as 
a whole. You should support your answer by referring to the script of the play as well as to the actor’s 
performance.  

(20 marks) 
 

 

This question focuses on an evaluation of the actor’s ability to interpret the script in one or more 
moments from the production, with reference to both the script of the play as well as the actor’s 
performance. Candidates’ reference to the script of the play might include, for example: action, 
paraphrasing of dialogue, stage directions and quoted moments from the text. 
 
In meeting the demands of AO3 ‘to analyse and evaluate their own work and that of others using appropriate 
terminology’ expect candidates’ answers to include some of the following: 
 identification of specific moments of the production 
 reference to aspects of text as experienced in performance, for example; 

o the communication of the message(s) or theme(s) of the play 
o appropriate interpretation of character  
o the character’s actions and/or speech 
o the playwright’s stage directions 
o playwright’s notes  
o expectations from prior study, workshops or performance of the play/scene; playwright’s 

intentions, personal understanding, congruity with themes/issues  
 the candidate’s understanding of structural/style/genre/thematic/plot/research material as it impacts on 

the selected skill 
 an evaluation of the actor’s successful interpretation of the script in relation to, for example: 

 appropriate interpretation of character 
 voice – pace, pause, accent, pitch, tone, emphasis 
 movement, gesture, posture 
 facial expressions 
 actor’s creation of mood and atmosphere 
 use of space and/or props 
 interaction with other characters and/or with the audience 
 application of comic method, timing, physical theatre skills or other specialist skills (as 

appropriate) 
 creation of empathy, sympathy or distancing from the audience 
 dialogue, use of pause and pace, cueing 
 the creation of an appropriate performance style 
 audience reaction 

 reference to specific moments from the performance to support the evaluation. 
 
Mark Bands 
 
Band 1 
17-20 marks Candidates will offer a very clear evaluation of the selected actor’s ability to interpret the script 

at one or more specific moments from the production as a whole and there will be purposeful 
reference to the script of the play as well as to the actor’s performance.  

Band 2 
13-16 marks Candidates will offer a clear evaluation of the selected actor’s ability to interpret the script at 

one or more specific moments from the production as a whole and there will be useful 
reference to the script of the play as well as to the actor’s performance. 

Band 3 
8-12 marks Candidates will offer a reasonable evaluation of the selected actor’s ability to interpret the 

script at one or more specific moments from the production as a whole and there will be some 
reference to the script of the play as well as to the actor’s performance. 

Band 4 
4-7 marks Candidates will offer a limited evaluation of the selected actor’s ability to interpret the script at 

one or more specific moments from the production as a whole and there will be restricted 
reference to the script of the play as well as to the actor’s performance. 

Band 5 
0-3 marks Candidates will attempt a simple response with little reference to the performance. 
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Question 5 
 
Choose one live theatre production you have seen during your course where one particular area of design or 
technical skill increased your enjoyment of the performance.  
 
1 1 Describe in detail one moment of theatre when your chosen area of design or technical work enhanced 

the performance in your opinion.  
 (20 marks) 

 

  

This question focuses on the detailed description of one moment of theatre when a selected area of 
design/technical skill enhanced the performance. Accept candidates’ interpretation of an area of design 
or technical skill. 
In meeting the demands of AO1 ‘to recall, select and communicate their knowledge and understanding of drama 
to generate, explore and develop ideas’ expect candidates’ answers to include some of the following: 
 

 identification of the production seen and the venue 
 identification of a moment where design or technical skills enhanced the performance 
 appropriate reference to, for example: 

o colour, materials, fabrics 
o light, angles, intensities, ‘specials’ 
o sound, music, volume, direction, amplification 
o masks, make-up, puppets, props 
o scale, proportion, construction, use of space/levels 
o scenic devices, hydraulics, flies, revolves 
o management of stage, of props, of actors 

 description how the moment of theatre was enhanced by this skill with regard to, for example; 
o the impact of colour, sound, intensity  
o the complementary effect of a consistent style 
o the contribution of design and/or technical skills with performance to achieve humour, shock, 

pathos, excitement 
o the contribution to a coherent style to complement the playwright’s/director’s/company’s 

intentions or vision 
o the creation of a specific period and/or location  
o the creation of an appropriate atmosphere 
o the establishment of a specific social status or character through the combination of design or 

technical style with acting 
o clarification of the meaning of the play through a complementary style in terms of the selected 

design/technical element 
o communication of themes/issues through the application of a consistent style in terms of the 

selected design or technical element. 
Mark Bands 
 
Band 1 
17-20 marks Candidates will demonstrate knowledge and understanding of the play in production through a 

very clear description of a moment of theatre with purposeful reference to an area of design 
or technical work. 

Band 2 
13-16 marks Candidates will demonstrate knowledge and understanding of the play in production through a 

clear description of a moment of theatre with useful reference to an area of design or technical 
work. 

Band 3 
8-12 marks Candidates will demonstrate knowledge and understanding of the play in production through a 

reasonable description of a moment of theatre with some reference to an area of design or 
technical work. 

Band 4 
4-7 marks Candidates will demonstrate knowledge and understanding of the play in production through a 

limited description of a moment of theatre with restricted reference to an area of design or 
technical work. 

Band 5 
0-3 marks Candidates will attempt a simple response with little reference to the performance. 
  

Page 84



Mark Scheme – General Certificate of Secondary Education Drama – 42401 – June 2013 
 

18 

1 2 Evaluate the success of this area of design or technical skill in realising the intentions of the playwright or 
in supporting the theatre company’s interpretation of the play at particular moments from the production. 
Give reasons to support your evaluation.  

 (20 marks) 
 

 

 
This question focuses on an evaluation of the success of the chosen design or technical skill in realising 
the playwright’s intentions or supporting the company’s interpretation of it, with reasons to support the 
evaluation.  
 
In meeting the demands of AO3 ‘to analyse and evaluate their own work and that of others using appropriate 
terminology’ expect candidates’ answers to include: 

 
 identification of either the playwright’s intentions or the theatre company’s interpretation of the play 
 a personal evaluation of the success of the selected skill in realising the playwright’s intentions or the 

interpretation of the company in relation to, for example: 
o the communication of the message(s) or theme(s) of the play 
o the creation of an appropriate mood/atmosphere 
o the creation of an appropriate period and/or location 
o the creation of an appropriate style 

 reference to the success of the selected skill 
o contribution to overall stage picture or concept 
o effectiveness in use of materials/techniques/textures 
o use of space/scale/proportion/construction 
o use of props/costume/masks  
o enhancement of acting or other areas of design/technical aspects of the performance 
o competence/proficiency displayed in the application of the selected area of design or technical 

skill 
 reference to understood aspects of text according to the candidate, for example; 

o expectations from prior study, workshops or performance of the play/scene  
o personal understanding and the communication of  message/themes/issues  
o the playwright’s stage directions and notes 
o meeting the demands of the style and genre of the play 
o creating special effects  

 audience reaction. 
 
Mark Bands 
Band 1 
17-20 marks Candidates will offer a very clear evaluation of the success of their chosen area of design or 

technical skill in realising the intentions of the playwright or in supporting the theatre company’s 
interpretation of the play. There will be purposeful reference to particular moments from the 
production in support of their evaluation.  

Band 2 
13-16 marks Candidates will offer a clear evaluation of the success of their chosen area of design or 

technical skill in realising the intentions of the playwright or in supporting the theatre company’s 
interpretation of the play. There will be useful reference to particular moments from the 
production in support of their evaluation.  

Band 3 
8-12 marks Candidates will offer a reasonable evaluation of the success of their chosen area of design or 

technical skill in realising the intentions of the playwright or in supporting the theatre company’s 
interpretation of the play. There will be some reference to particular moments from the 
production in support of their evaluation.    

Band 4 
4-7 marks Candidates will offer a limited evaluation of the success of their chosen area of design or 

technical skill in realising the intentions of the playwright or in supporting the theatre company’s 
interpretation of the play. There will be restricted reference to particular moments from the 
production in support of their evaluation.   

Band 5 
0-3 marks Candidates will attempt a simple response with little reference to the performance.  
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Section C - Study of a live theatre production seen 

This section relates to Study of a live theatre production seen. It is not intended to be a 
review but the considered opinion of the candidate as an informed member of the audience. 
The specification states that ‘Candidates must study the play before and after the theatre 
visit with practical workshops’, it also states that they should be able ‘to analyse the 
effectiveness of the production as a whole’. So the focus is on how a particular production 
handled the challenges of a play with which the candidate is familiar. For example, it is not 
the fact that Mickey pulled his jumper over his knees but the way in which this actor made 
this moment effective. Also Design/technical candidates should have some informed 
knowledge and understanding of the skill on which they are focusing. 

Extract from Report on the Examination 

Section C June 2013 

Question 09 

Here was a case to demonstrate the problem of imposing an approved scene in advance of 
the exam. This question asked students to identify a favourite scene which should have 
given rise to enthusiastic  engagement in the responses but too many students had been 
primed with the scene upon which to focus irrespective of the question asked, with the result 
that there was often very little evidence that these were ‘favourite’ scenes at all. Good 
answers identified both the favourite scene and the actor, writing enthusiastically about the 
specific skills the actor had used to good effect in the scene. These answers closely linked 
moments of action to particular skills employed by the actor such as a convincing accent, 
effective use of physical theatre and the use of gesture to show a reaction. These responses 
were often supported with precise reference to the chosen actor’s use of voice, face and 
physical expression in a specific section of the play and many students achieved very high 
marks writing with precise detail about a performance that they obviously admired integrating 
relevant references to interaction with the audience or other cast members and the creation 
of comedy or other emotion.  

It was clear which students had studied the plays they were discussing as they made clear 
references to the source play and this enabled them to comment more specifically upon 
what the actor did. Students who first identified their favourite scene often wrote more vividly 
than those who did not. A key word in the question was ‘effective’ and only students who 
described effective acting were answering the question in its own terms. Weaker students 
tended to describe the action of the scene with limited reference to the actor’s skills or they 
discussed more than one actor which was self-limiting, while others chose to discuss the 
actor across the production rather than in a favourite scene. Some students wrote in 
narrative form about what the character did on stage rather than on the actor’s performance. 

Question 10 

This question focused on an evaluation of the actor’s ability to interpret the script in one or 
more moments from the production with reference to both the script of the play as well as the 
actor’s performance. However there was no expectation that the candidate would quote at 
length from the script as this was not a test of memory. Students’ reference to the script of 
the play might include the action within a scene, some paraphrasing of dialogue, stage 
directions and/or quoted aspects from the text in order to locate moments of creditable 
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acting. With this approach in mind most students were able to refer to the script of the play in 
support of their evaluation of the actor’s interpretation at selected moments. Examiners 
reported seeing some excellent answers to this question where there was an expressed 
appreciation of the actor’s skills in relation to the written play. Many successful students 
discussed their own interpretation of the role and then went on to discuss the actor’s ability 
to interpret the script in performance with good detail of vocal and physical skills. Less good 
responses were vague in terms of locating moments of action or there were too many vague 
references to acting skills. It must be repeated here that a working knowledge of the script is 
a specification requirement and in previous series of this exam, students who have exploited 
this understanding have always prospered.  

Question 11 

The focus for this question is on a moment of theatre and how this was enhanced by specific 
design or technical skills. A number of successful students focused on ‘The Woman in Black’ 
with a very clear description of the use of gauze or of lighting effects in scenes at Eel Marsh 
House. These responses were enhanced with apposite technical detail that demonstrated 
good personal understanding. Other successful responses considered the set in ‘The 39 
Steps’ or the lighting in ‘War Horse’. There were also effective responses focusing on the set 
in ‘Equus’. While there was evidence that some students had been very well prepared for 
this question, too often responses from a centre were practically identical, especially for ‘The 
39 Steps’. This would be a response that they had learnt rather than a personal response 
and typically these responses described the set in detail but did not make clear reference to 
any specific moment of theatre. There were some good responses based on lighting in ‘War 
Horse’ but the corporate response of some centres appeared to dissuade more able 
students from offering their own personal responses. Where students had all learnt a set 
response there was a lack of personal insight and minimal sense of a moment of theatre. 
Good technical students did address colour, intensity and specials in lighting and design 
students did consider colour, materials and/or construction of set. Weaker answers were 
narrative based and lacked focus on the practical details of design and technical skills. 

Question 12 

This question focused on an evaluation of the success of the chosen design or technical skill 
in realising the playwright’s intentions or supporting the company’s interpretation of it, with 
reasons to support this evaluation.  There were many lighting students who responded 
particularly well to this question and were able to give really detailed evaluations about the 
effectiveness of the lighting plot in realising the playwright’s intentions. An example of this 
was in ‘Woman in Black’ when a pathway to the door that Kipps had thought was locked 
suddenly appeared, through stage lighting, on stage. Students were able to recognise that a 
barn door had been used to create this pathway and could register that this had added to the 
tension which the playwright or company had wanted at this moment.  A feature of 
successful students was their ability to evaluate the effects created in good detail, explaining 
their reasons for their evaluations. Most answers that were unsuccessful were so because 
the students had insufficient technical knowledge or had not appreciated the focus of the 
question or the need to justify their views. 
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